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MIFF 2026 Showcases the
Vision of ‘Creatives Minds of
Tomorrow’; Screens 9 Films

PIB

he Mumbai International Film
Festival (MIFF) 2026 is proudly

presenting a remarkable col-

lection of short fiction films under
its special initiative, Creative Minds
of Tomorrow (CMOT). This platform
celebrates the creativity, imagina-
tion, and storytelling skills of young
filmmakers from across India.

The nine selected short films ex-
plore modern-day themes such as
technology, relationships, mental
health, identity, and human con-
nection.

Gullu, directed by Arshaly Jose, fol-
lows Gulshan, who loses his phone
in Goa and unexpectedly finds wis-
dom and comfort through an unu-
sual driver named Salim.

In Hey Maya, directed by Suryansh
Deo Srivastava, a couple turns to an
Al relationship advisor to improve
their romance, only to discover the
complications of relying on technol-
ogy for matters of the heart.

Khali Khopdi, directed by Vishnu PK,
presents a thought-provoking jour-

ney of a man who wishes for tomor-
row to never arrive and is forced to
confront the true value of life.
Director Srishti Garg’s Kokum com-
bines animation and live action to
tell the story of a young woman who
realizes the emptiness of digital re-
lationships and the importance of
real human connections.

In Lovefix Subscription, also direct-
ed by Suryansh Deo Srivastava, a
woman subscribes to a service de-
signed to “upgrade” her boyfriend,
leading to unexpected and humor-
ous consequences.

The Paper Sky, directed by Ra-
ghunath S N, follows Neerja, once
known as Mumbai’s “Traffic Girl,”
whose life takes an unexpected turn
when a journalist tracks her down
in Goa.

The Window, directed by Piyush
Sharma, beautifully explores the
bond between a 70-year-old grand-
mother and her tech-savvy grand-
daughter as they discover com-
mon ground despite their different
worlds.

In the film, The Woman Who Has a
Name, director Sanjoli Malani tells a
powerful story of courage and resil-
ience as a woman fights back after
becoming the victim of online har-
assment and public shaming.
Completing the lineup of the sec-
tion, We Can Hear the Same Music,
directed by Bonita Rajpurohit, is a

touching love story about a mute
man and a blind woman who use
technology to bridge communica-
tion barriers and express their feel-
ings.

is a visionary initiative by the Min-
istry of Information & Broadcast-
ing (MoIB) and the National Film
Development Corporation (NFDC),
designed to discover, nurture, and

Together, these films reflect the
voices of a new generation of film-
makers who are unafraid to tackle
contemporary issues while cele-
brating the enduring importance of
empathy, love, and human connec-
tion.

Through Creative Minds of Tomor-
row, MIFF 2026 continues its com-
mitment to nurturing emerging
talent and providing young story-
tellers with a prestigious platform
to showcase their work before na-
tional and international audiences.
About Creative Minds of Tomorrow
(CMOT)

Creative Minds of Tomorrow (CMOT)

spotlight the rising stars of the Indi-
an film industry. It’s not just a talent
program — it’s a launchpad for the
storytellers of the future, who will
drive India’s creative economy.
Each year, CMOT transforms raw
passion into cinematic brilliance,
offering budding filmmakers from
across the country an extraordi-
nary opportunity: to showcase their
skills on a global platform at one of
Asia’s most prestigious film festi-
vals.

The initiative has seen four success-
ful editions take place on the side-
lines of India’s premiere film festi-
val, IFFL.
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When Technology Becomes a
Storyteller: Al Films at MIFF Open
New Horizons of Storytelling

tival (MIFF) 2026 celebrated the spirit of

cinematic innovation with titles under
the section, “The Al Films.” Exploring a bold
convergence of storytelling, technology, and
imagination, the curated films demonstrated
how artificial intelligence acts
as a powerful new creative
tool, enabling filmmakers from
across the globe to explore
complex narratives spanning
history, mythology, personal
memory, and meta-cinematic
boundaries.
Whether depicting stories
about historical fights, using
unique animation styles or
looking deep into how a crea-
tor’'s mind works, these films
showed that Al is not replacing
human creativity. Instead, it
simply gives filmmakers a pow-
erful new tool to tell stories
that would be difficult to make
using traditional methods.
In the standout film “Leg-
ends - The Eternal Flame of
Mewar”, directed by Deepak
Vijay, a lone bard sings across
the Aravalli hills, charting
successive historical eras from
Bappa Rawal to Maharana Pratap to portray a
kingdom defined by honor.

The 19th Mumbai International Film Fes-

Legends The Eternal Flame of Mewar Al film
poster, Al generated

“The Screenwriter” by Laurent Cliquet, is

a tense chamber piece that dives into the
pressurized mind of a writer, using a confined
perspective to examine the psychological
struggles of the creative process.

Xuan Li’s “The Star Shepherd” is a tactile,

felt-animation music video inspired by a
UNICEF visit to Malawi that beautifully illus-
trates how love connects strangers under the
same sky.

For mythology lovers, “Kishkindha: Van
Katha” by Aksht Verma draws on research

across multiple Puranas to recreate the grand
conflicts, politics, and tragic

journeys within the ancient
Vanara kingdom.

Rounding out the highlights, Talya Lotan’s
“Stonewall, The Making of” tracks the creation
of an unmade feature about a Civil War gen-
eral, blending interviews and on-set footage
until the line between behind-the-scenes
recording and staged history completely

dissolves.
The other films included “The Act of Killing
Dreams”, a short directed by Karsh Jhaveri,
examined artistic tradition and technolog-
ical collision through a surreal, painterly
landscape where legendary purist directors
challenge emerging Al
creators. Germany'’s
“The Cinema That Never
Was”, directed by Mark
Wachholz, functioned as
a meditation on absence,
utilizing generative
workflows to conjure the
ghosts of scripts, reels,
and film histories lost to
time or decay. “The Echo
Monastery”, directed by
Rajesh Bhatia and Bharat
Arora, followed a griev-
ing Ladakhi woman'’s
| journey into the deep

! mountains to confront
memory and silence.
Meanwhile, “The Leg-
end of Birsa Munda”, an
Al-assisted biographical
animation directed by
Samresh Shrivastav, paid
a powerful tribute to
the resilience of indige-
nous voices by revisiting the historic Ulgulan

resistance against colonial rule.

Together, the films offered film enthusiasts at
MIFF a remarkable glimpse into the future of

international filmmaking, proving that when

artificial intelligence in films is developing by
the day the result obtained can depict deeply
human stories to life.
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Curiosity is a filmmaker’s greatest
tool, not camera: Sanjeev Sivan at

MIFF 2026 Masterclass

ational Award-winning filmmaker
N and documentarian Shri Sanjeev Sivan

urged aspiring storytellers to place
curiosity above technology as he delivered a

masterclass on “The Cinema of Social Ad-
vocacy: Turning Issues into Narratives and

Bringing Them to the Frontlines” at the 19th
Mumbai International Film Festival (MIFF) on
Friday.

The workshop, held as part of the festival’'s ongo-
ing masterclass series, Sivan offered the partici-
pants a behind-the-scenes look at how real-life
issues can be translated into impactful cinematic
narratives, drawing extensively from his career
spanning more than 75 documentaries, over 30
short films and several feature films.

“I think the most important instrument you
should have is curiosity, not cameras,” Sivan
said, adding that compelling stories emerge
from observation, research and genuine en-
gagement with people rather than expensive

equipment.

Sharing anecdotes from his filmmaking journey,
Sivan traced the evolution of several of his ac-
claimed works. He recounted how a chance en-
counter with an Ouija board in the United States
sparked his curiosity, leading first to a 15-minute
documentary and eventually to the Malayalam
feature film ‘Aparichithan’ starring Mammootty.
“The movie was first a documentary but later
became a feature film,” he said, explaining how
a single idea can evolve across formats.
Throughout the session, Sivan reminded the
aspiring filmmakers that documentaries are
ultimately about people rather than subjects.
“If you're making a documentary on fisher-
men, the story is not about fishing. It is about
survival. If you're making a film on a village, it
is not about geography but identity,” he said.
He also stressed on the importance of building
trust with documentary subjects. “People need
to be comfortable before they open up. That can
take days, months or even years,” he said.
Addressing ethical responsibilities in non-
fiction filmmaking, Sivan cautioned against
sensationalism. “When you are doing a docu-
mentary, there is a responsibility. You cannot
show or narrate wrong things just to make it
dramatic,” he said.

The veteran filmmaker also discussed his works
such as ‘Little Women’, which explored the lives
of women rebuilding their lives after trafficking
and prostitution, the biographical documentary
‘Decoding Shankar’ on musician Shankar Ma-
hadevan, and projects undertaken for the Indian
Navy. He also revealed how his documentary
‘After Life’ eventually inspired his award-win-

ning Malayalam feature film ‘Venalodun-
gathe’ (Endless Summer), demonstrating how
documentary observations can serve as the
foundation for fiction.

Encouraging young filmmakers to embrace the
opportunities created by digital platforms and
OTT services, Sivan said that filmmaking has

become more accessible than ever. “You don’t
need a large crew. You should have good live
sound. Beyond that, you don’t need more than
three people to shoot a film,” he said.
Concluding the session, Sivan returned to the
theme that has guided his career. “There is a
story everywhere, in every person you meet.
Make your story and strategically showcase
them at reputed international film festivals
to enhance visibility and secure distribution
opportunities”, he said.
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Al Can make filmmaking more accessible and
affordable, Says Anand Pandey at MIFF

rtificial Intelligence (Al) is chang-
Aing the way films are made, but it is

unlikely to replace filmmaking pro-
fessionals completely, said Anand Pandey
during a workshop titled “Exploring Cinema
in a Compact Future” at the 19th Mumbai
International Film Festival
(MIFF).
Anand Pandey is an ani-
mation producer, creative
technologist and founder
of Screenyug Creations and
MergeXR. He has played an
important role in devel-
oping India’s animation
industry and has worked
on projects such as Little
Krishna, Shaktimaan and
Krishna Aur Kans.
Speaking to participants,
Pandey explained how Al
powered video tools are
becoming more advanced
and accessible. He said filmmakers can use
APIs and open-source platforms to explore
these technologies at a relatively low cost,

even when some advanced Al models are
not directly available in India.

Replying to a question on whether Al could
replace jobs such as assistant directors, line
producers and production managers, Pan-
dey said that Al and traditional filmmaking

will continue to work together. Comparing
it with the shift from film cameras to digital
technology, he said that every technological

change creates new opportunities while
changing the way work is done.

He stressed that human creativity will al-
ways remain important in cinema. Accord-
ing to him, audiences connect with human
stories and performances, and that is some-
thing technology cannot replace. At the
same time, Al can help filmmakers save
time and money, fix production errors and
make post-production work easier.

The workshop also discussed how Al can
help writers, creators and independent
filmmakers develop ideas, visualize scenes
and communicate their creative vision

| more effectively.

Participants actively interacted with the
speaker and sought guidance on Al tools,
API access and future career opportunities
in the creative industry. The session ended
on an optimistic note, highlighting the
potential of Al to support storytellers and
expand opportunities in filmmaking.

The workshop also marked the conclusion
of the workshop series at the 19th Mumbai
International Film Festival.

Up and Running (Corren Las Liebres) —
A Spanish Documentary of Resilience Premieres at MIFF 2026

tional Film Festival, Up and Running
(Corren Las Liebres) directed by Lorena
Ros is a Spanish documentary (70 mins) that is
produced by Patricia Sanchez Mora. This film
has earned widespread acclaim at international
film festivals.

Premiered at the 19th Mumbai Interna-

Speaking at the
pre-screening Press
Conference Patricia
Sanchez Mora ex-
pressed this about
her film, “Itis a
character-driven
documentary about
a trans who has
been identified and
marginalized as it
explores the inter-
section of being trans, Romani and formerly
incarcerated. It is about motherhood & custody
depicting the central character (Noa’s) fight to

reunite with her children drives the emotional
core.

This Spanish documentary is about a 48 years
old trans Romani woman Noa, who, after a
decade behind bars, steps into freedom carry-
ing both the weight of her past and the fragile
hope of reclaiming her children from state
custody. Struggling against eviction, poverty,
and the stigma of her identity, she finds unex-
pected strength in the bonds of friendship, the
solidarity of her community, and the trans-
formative power of art and humor. Her journey
is not only about survival, but about reclaiming
dignity, belonging and the joy in a world that
has long denied her both.

Patricia Sanchez Mora noted, “This film depicts
how the marginalised form a fragile but sup-
portive community. Together, they navigate
harsh realities with solidarity, sisterhood, art,
and humor, transforming survival into an act of
defiance.”

Further elaborating, Patricia says, “Up and
Running stands out as an example of Commu-
nity resilience. It highlights how friendship and
activism provide strength against systemic ex-
clusion. We have finely balances gritty realism
with warmth and humor and avoiding despair
while showing systemic injustice. And it also
raises questions about housing rights, discrimi-
nation, and the failures of social systems.

“Up and Running should resonate with au-
diences interested in human rights, LGBTQ+
struggles, and marginalized communities. Its
blend of intimacy and activism makes it worth
a watch.” she feels.

The film blends raw social realism with
moments of humor and solidarity, offering a
deeply human portrait of resilience on society’s
margins.

-- PARESH B. MEHTA
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AUDI 1

10:00 AM-11:15 AM

PRISM

NEELU

Dir. Ankur Verma | Rajasthani | 20’

THE LAST LETTER BY SUDHIR AAZAD
Dir. Dr. Sudhir Aazad | Hindi | 10’

THE LAST RIDE
Dir. Vijesh Rajan, Yashoda Parthasarthy | Hindi | 23’

11:30 AM-01:15 PM
JUNGLEKANYA (DAUGHTERS OF THE FOREST)
DIR. SANTOSH PANDA | ORIYA | 23’

12:15 PM 02:15 PM

BEST OF FEST

SHOT REVERSE SHOT

Dir: Radu Jude, Adrian Cioflanca
Romanian | 23 | 2026

Romania English,

A THOUSAND WAVES AWAY
Dir: Helena Wittmann | Germany

Without Dialogue | 10 | 2025
A WOMAN’S PLACE IS EVERYWHERE
Dir: Fanny Texier | United States | English | 19 | 2026

A VERY STRAIGHT NECK
Dir: Neo Sora | Japan, China | Japanese |11| 2025

FAUX BIJOUX
Dir: Jessy Moussallem | France, Lebanon
Arabic, English, Finnish [22| 2025

THE APPLE DOESN’T FALL...
Dir: Dean Wei | China | Mandarin Chinese |18|2026

WITHOUT KELLY
Dir: Lovisa Sirén | Sweden | Swedish | 15 | 2025

AUDI 2

10:00 AM-11:30 AM

NAT COMP

THE HUG OF EMPTINESS

Dir: Pradeep Kenchanuru | Kannada | 20’

THE SOUND OF COINS
Dir: Nandeeshwar CV | Kannada | 30’

DEMOGRAPHY IS DESTINY
Dir(s): Kamakhya Narayan Singh, Anshuman Shekhar
Hindi 40’

11:45 AM 01:15 PM

MOSAIC

TRAINS

Dir: Maciej J. Drygas | Poland | [81|2024

01:30 PM 02:45 PM

INDIA: LIVES & LANDSCAPES

BETWEEN HERDS AND HORIZON

Dir: Jaideep Singh Kanyal and Namgyal Tsering |
India | Ladakhi | 24 | 2026

ONE DAY

Dir: Adityam Saikia | India | No Dialogue | 10 | 2026
CORALS

Today’s Screenings

RRIII

10:00 AM-11:15 AM

MOSAIC

SAIGAON STORY

Dir: Kim Nguyen | Canada | English, French,
Vietnamese | 90’ | 2026

11:30 AM-01:00 PM
AGATHA'S ALMANAC
Dir: Amalie Atkins | Canada | English | 86 | 2025

JB HALL

10:00 AM-11:15 AM

125 YEARS OF V. SHANTARAM

V. SHANTARAM-THE PIONEERING SPIRIT
Dir: Sanjit Narvekar | India | English | 42’ | 2011

11:30 AM-01:00 PM

ECHOES FROM NORTH EAST
SHANGRILA-THE HIDDEN PARADISE
Dir: Samten Bhutia | India

Sikkimese (Bhutia) | 90’ | 202

ICT

10:00 AM-11:15 AM

MOSAIC

A FROWN GONE MAD

Dir: Omar Mismar | Lebanon | Arabic |72|2024

11:30 AM-01:00 PM

RAIMUND KRUMME-RETROSPECTIVE

ROPE DANCE

Dir: Raimund Krumme | Germany | English | 10°|1986

SPECTATORS
Dir: Raimund Krumme | Germany | None 6’

1989

CROSSROADS

Dir: Raimund Krumme | Germany | German | 10 | 1991

PASSAGE
Dir: Raimund Krumme | Germany | English 7 1994

THE MESSAGE
Dir: Raimund Krumme | Germany | English |6 [2000

AUDI 2

01:30 PM 02:45 PM

INDIA: LIVES & LANDSCAPES

BETWEEN HERDS AND HORIZON

Dir: Jaideep Singh Kanyal and Namgyal Tsering |
India | Ladakhi | 24 | 2026

ONE DAY

Dir: Adityam Saikia | India | No Dialogue | 10 | 2026
CORALS

Dir: Akanksha Sood Singh | India | Jessari

(English Subtitles) | 37 | 2025

RRIII

10:00 AM-11:15 AM

MOSAIC

SAIGAON STORY

Dir: Kim Nguyen | Canada | English, French,
Vietnamese | 90’ | 2026

11:30 AM-01:00 PM
AGATHA'S ALMANAC
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V. SHANTARAM-THE PIONEERING SPIRIT
Dir: Sanjit Narvekar | India | English | 42’ | 2011

11:30 AM-01:00 PM

ECHOES FROM NORTH EAST
SHANGRILA-THE HIDDEN PARADISE
Dir: Samten Bhutia | India

Sikkimese (Bhutia) | 90’ | 202
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10:00 AM-11:15 AM

MOSAIC

A FROWN GONE MAD

Dir: Omar Mismar | Lebanon | Arabic |72[2024

11:30 AM-01:00 PM

RAIMUND KRUMME-RETROSPECTIVE
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Dir: Raimund Krumme | Germany | English | 10’
SPECTATORS

Dir: Raimund Krumme | Germany | None 6’1989
CROSSROADS

Dir: Raimund Krumme | Germany | German | 10 | 1991
PASSAGE

Dir: Raimund Krumme | Germany | English 7 1994
THE MESSAGE

Dir: Raimund Krumme | Germany | English |6 [2000
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Dir: Akanksha Sood Singh | India | Jessari Dir: Amalie Atkins | Canada | English | 86 | 2025
(English Subtitles) | 37 | 2025
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